GRINDING DOWN THEIR SYSTEM ONE CURB AT A TIME 



I initially knew May Ward as the drumniGr from SPA2i (R.I.F); I was a huge 
fan of the band. Known as "Hirax Max" to some, he has pl^o^ed in millions 
of bands from PLUTOCRACY to SPAZ2 to CAPITALIST CASUALTIES to WHAIT HAPPENS 
HEXT to SCHOLASTIC DSTH. H& has written extensively about hardcore from a 
dezao perspective doing a zlne called Mosh of Ass, writing for Shorty Fast, 
and Loud and doing a Golumn for Maxlaiam RacknroXl, Max started the label, 
&£5 Productions, in *95, originally focusing on the West Bay cartel of 
thrash core bands from that period. He is approaching his hundredth release 
with no signs of slowing down, having released and co-released some great 
things like the Possessed to Skate comp. the Bandanna Thrash series, the 
SPAZZ/CHARLES BRONSOH Split, the Bandanna Thrash flexi, the KUKBITS I.E. 
EP. the SKEEZIKS discography, and the GOBDOS SOLIE 10". He has helped the 
Worth American hear about great bands like the JSLLYHOLL HOCKHEADS. DIS- 
CARGA, D.H.Y., YOUTH ENRAGE, POIMT OE FEW, DUMBSTRUCK, CORNERED, and I^UAT- 
TRO 3TAGX0NE. He has released great bands from here like CHARLES BRONSON. 
■ CRUCIAL ATTACK, R.A.M.B.O., PLUTOCRACY, and SOCIETY OP FRIENDS. And he has 
worked hard at unearthing some greats like HHH, PR0TE3 BENGT. the SKEEZIKS, 
and the soon-to-be-released RAPED TEENAGERS collection. We have become good 
friends from being pen pals over the years, sharing a fondness for demos 
and current Japanese hardcore. I was flattered when the idea came up that 
I should do a label profile on 6H5 Productions, because it is my favorite 
record label, i was also taken aback, as I ftgored so many other folks 
would know him better who might be from the Bay Area. But we started with ■ 
a few emails, swapping incites about the philosophy of what I think will p 
' be one of the most influential labels of our time. Interview hy St^phe Perry ■ 



MRR: How did you get the name Hirax 

Max? 

Hirax Max: That was just SPAZZ goofing 
around, making fun of punlc nannes and 
such. 1 was sitting there with Dan and I 
was saying, "Man, I'm screwed with the 
iianne Max. I can't have some cool punk 
name. " So we started coniing up with real- 
ly stupid names and since we were always 
joking around about the banil HIRAX, thai 
came up. It's kinda a wan on my identity 
now. I'll travel an^d I'll meet someone at a 
show and go, "Hey, my name is Max, 
what's yours?" and sometimes I'll get "Oh 
I know, the Hirax Max." 
MRR: Vour label seems to have some 
crossover into metal. What is your histo- 
ry with metal? What were you into first, 
metal or hardcore? 

Hirax Max: Good question, really; and the 
more 1 ihink about it, the more I realize 
that 1 got into both at the same time. My 
sister had a huge influence on me. Not so 
much that I looked up lo her more than in 
any other brolher/sister relationship, btit 
because she was involved in the local punk 
scene around '81 and '82, so we had a ton 
of bands and people over to our house 
when 1 was young. I heard a lot of stuff 
being played, and she took me to some 
shows where I was exposed to some bands. 
This was when I was in fourth grade, 
around '83, when I was 10. It was like 
there was this sound that 1 heard every 
now and then that perked my ears. I could- 
n't describe il, and I didn't know what it 
was, but 1 knew it when I heard it. So I 
started to look for il on my own. I bought 
Ozzy Records at Gemco (now known as 
Target) and other things, and I just never 
found that sound, h wasn't until I got the 
Bones Bngade video show with the FAC- 
TION -song in the intro that 1 heard that 
sound 1 was looking for. and thai same 
year my sister kicked me down a tape of a 
local metai band she was checking out, 
which turned out to be METALLiCA's 
first record. Both those things had the 
lound that 1 had heard in my sister's room, 
r at the shows she took me too. And once 
started buying records like DIS- 
:HARGE, D.R.L, ajid SUICIDAL TEN- 
lENCIES, or early SLAYER records, I 
lartecl to realize there were all these dif- 
erent ways to make that sound. 
RR: So was it your sister that got you 
to hardcore? 

irax Max: Yeah, it was my sister. She 
as going to shows at this place called the 
'arsity Theater in Palo Alto, in the suburbs 
f San Francisco. So every lime there was 
tour going through the Farm or the Vats 
ir On Broadway or Ruthies, the bands 
ould play there too. There was this amaz- 
ng scene, hundreds of kids would come 
"rom all over, and bands like PLH, WHIP- ^ 
'ING BOY. RIBZY. GRIM REALITY, 
lOCIAL UNREST. MISTAKEN IDENTl- 
'Y. ARMISTICE, EXECUTIONER, and 
ALF CHURCH would open the shows. 
my sister knew these bands and we 
ould have people over to the house all 
he time. I got to be accepted by these 
■tder kids — my sister was seven years 
ilder than me — and pretty soon, my sister 
as sneaking me out to shows. She want- 
id to show me off to her friends like, 
'Here's my dorky little brother." But that 
lally fucked me up for life cuz from then 
'H, I was hooked. She got out of it around 
3-'S4, got really into the LA death rock 
.tuff, but she still hung out with punks. Bui 
he kicked me all her records. So I got the 



7 SECONDS EP along with the CRUCIFIX LP— 

she was friends with Sothira— and all this other shit. 
Some of it took awhile to get used to — the singina, 
the poor recording quality — but that laid the seeds. 
So when I was at m}- most curious, there was a great 
scene in my area with radio shows and local bands 
that helped me explore what was going on. 
MRR: How many bands have you been in? Did 
being in bands make you start a label? if not, 
what were your reasons behind putting out 
records? 

Hira.x Max: How many bands... that's a dainn good 
one. 1 Screwed around when 1 was young with a 
band called DEMENTED, later named PROCRAS- 
TINATION, but that doesn't count. Then 1 did a 
band called BACKSLIDE in '87 or '88 whicli was 
influenced by the UK scene — it was raetallie and 
fast with low vocals — shit like CONCRETE SOX 
and DEVIATED INSTINCT, but we were pretty 
bad. We recorded a few rehearsals, played a few 
shows, and thai was it, 

I joined PLUTOCRACY right afienhat. 
I guess in '89, and played with PLUTO for three 
years. That was the first band I did that played 
around and released some stuff. After ihat I did 
SPAZZ, which was orcginally called GASH. It wa.? 
going 10 be a two man project band with Dan. but it 
slowly evolved into a real band. While 1 was in 
^AZZ I did a few bands; I sang horribly for 
EVOLVED TO OBLETERATION, and participated 
in odier side projects like BOMBS OF DEATH with 
Steve from ASSUCK and FULL FLEDGE, a joke 
sXe band with the ERONSON kids. CAPITALIST 
asked me to join after Matt left, that was '95 or '96, 
Then WHN started, and I joined SCHOLASTIC 
DETH in '99. Then PLUTOCRACY reformed in '97 
or '98. Shit, wha! else — I know I'm missing some- 
thing. Right now I'm doing SCHOLASTIC DETH, 
CAPITALIST CASUALTIES, WHN?. and a few 
new bands: i SHIT YOU NOT which is fast core 
with people from VULGAR PIGEONS; FxUxN, 
with WHN, LIFE'S HALT and NERD ALERT 
members; and STOCKHOLM SYNDROME. Shit, 
what does that make it, twelve er something? 

As for the label, I started it to release 
records from all these awesome local bands that 
weren't getting the recognition they deserved. Bands 
like NO LESS. GODSTOMPER. ETO, and 
AGENTS OF SATAN. These were the bands thai 
SPAZZ was playing widi at the time. We all started 
at the same time, so it was a small but growing 
scene. I thought if I could do some small-press EP's 
of these bands that maybe some real label would be 
interested in doing someihing more with them. I 
wanted to keep 625 a label that was mainly focused 
on releasing records from new local bands, but it 
turned into something which I wanted to use to 
release records from international bands that 
deserved to be heard as well. I bought demos con- 
stantly, and wrote to a lot of people, so I had all 
these tapes from unknown bands from across the 
globe that I started thinking about releasing. 

By being in bands, I got to meet a lot of 
awesoine people on tour, so that is one thing Ihat has 
directly influenced the label. We had two-month-old 
Japanese bands open our shows and blow us out of 
the water; it made me think, "Dude, these guys need 
to be heard." Now after coming back from Brazil. 1 
have a few ideas up my sleeve for releasing new and 
unknown bands from down there as well. There is " 
just so much out there ihat is new and sincere and I 
want to help 'em out. ..either get them in contact 
with a better label or help them get a record out so 
people can hear 'em. It has a loi to do with the peo- 
ple in the band, people who are down to earth and 
sincere. By touring and meeting these people face to 
face and being able to get to know them, I want to 
support them even more, I don't want to release a 
record by a band chat is great musically and lyrical- 
ly but is comprised of a bunch of assholes, 
MRR; What were some of these Japanese bands 
that made an impression? 
Hirax Max: To begin with, musically, RAZOR'S 



EDGE blew me away. CAPITALIST CASUAL- 
TIES played with ihetn right after their EP came out, 
and I was floored. They ended up using pictures 
from that show for their CD, and io and behold 
there's the dumb gaijin— me— on the back of it. I 
started talking to Kenji after we met at that show, 
and that's how 1 got turned onto the JELLYROLL 
HOCKHEADS demo right when ji came out, I have 
been talking to Kenji for so long' about doing some 
RAZOR'S EDGE records, which might happen this 
year. 

1 meet a lot of people too. You know, 
kids will come up and go, "Here's my band's 
demo," And on my flight home I pop it in my 
Walkman and get blown away, I write them when I 
get back and ask if they want to do something. Or 
sometimes I will just sit and talk with people and we 
build a really strong friendship, like the LIE or the 
CRUCIAL SECTION dudes. Just hanging out with 
them made me want to support them more. There's 
an unusual hierarchy in Japan, where new. young 
bands are made to feel intimidated and out of step 
with the older and more established bands. So I'm 
really down with trying to support a band that is just 
starting and doesn't have scene cred there. 

Most of the bands thai US and European 
kids go gaga over from Japan axe not liked in Japan 
by too many people, or ihey are frowned upon by 
the older, more established punk bands. 
MRR: I was turned onio the recent scene in 
Japan based through 625 releases. I first heard 
the terms "bandana thra.sh" and "fast core" 
thanks to the flexi and some of ynur earlier 
releases like the D.R.Y. EP, the L.I.E. EP, and the 
CRUCIAL SECTION LP. I later came across a 
RAZOR'S EDGE release that referred to 
Japanese fast core as "blitzkrieg thrash". It's a 
genre in it's infancy working out it's identity. Did 
terms like "bandanna thrash" and 'fast core" 
come from the Japanese? You have recanted (he 
term "bandanna thrash". What was the problem 
with that term? 

Hirax Max: I'm glad someone bought those releas- 
es. And yeah, thai RAZOR' S EDGE CD is probably 
one of the best records I have heard in the past five 
years, I was going to do a US version on vinyl but it 
didn't work out. 

As for the identity, I would disagree that 
it's in its infancy. I hear a lot about a "revival" of 
sorts, but I don't agree with that really. I don't see it 
as a return or whatnot, because you had bands all 
through the niid-90s playing really fast, high energy 
HC as well, but that was termed power-violence. In 
five years, there will be some new term for the 
music when a band is influenced by INFEST or 
HERESY or SOA for that matter I find that it hap- 
pens more in waves, and, for some reason, we just 
went through this really popular wave when all 
these kids, from cmo kids to posi-youth crew kids, 
were into buying GAUZE records. The same bands 
they baled three or four years earlier suddenly 
became cool to listen to. But the core of the music 
has always been there, I think. You can draw a line 
from records released by early labels like SST to 
ADK CO MCR to In Your Face to Off the Disc to 
Slap a Ham to DeadAlive and its one straight line 
wiih no breaks. 

As for the terminology, oh man. Yeah. 
thai term "bandanna thrash" was just something that 
we. WHN, or t, with the release of the comp flexE, 
came up with on a whim, not even thinking. It was 
a joke, but it did refer to a style of dress that the 
bands we were influenced from wore. Bands like 
NEGA2I0NE, LARM, HFJBEL, and SiCEEZIKS. 
copied the SUICIDAL look, but played really fast, 
DIY, political crossover; and that's who we were 
influenced by, 

Japanese bands like FLASH GORDON 
and CRUCIAL SECTION had been playing that 
style for years, a lot better then WHN. but that term 
"'bandanna thrash' hadn't been coined. It was all 
about an 80s style. But once that fle.xi comp came 
■out, that became ihe term, and WHN got hyped 



around ihat time. People started calling iheir bands 
"bandanna ihrash", and people wrote columns aboui 
ihc hi.siury of it. and whatnol. li never even exisicd. 
li was a light-hearted joke, bul the term s(uck. 
MRR: You've recently released some thinys by 
DISCAR(;A from Brazil. Who are some of the 
hands that you are looking at working with since 
your trip to South America? 
Hirnx Max; I've been talking to thu I SHOT 
CYRUS guys Ibr a year or two. and after ihcit irutks 
on ihe arna/.ing 'riiKisluiuisler ciwiip LP ihal tame 
out last year 1 asked iheiii if ihey wanted to do some- 
ihing. 1 Ihink we are planning on releasing some 
already recorded tracks, and then doing a US ver- 
sion of their upcoming LP I want to dn a Brai-iiian 
EP fomp cu/, Ihcrc are so many good new bands, 
like MIERDA, MAYOMBE. JAZZUS. KONTRAT- 
TAQUE.and many olhers, 1 think I'm going to do a 
splitEP with DiSCARGA down ihc roati— they are, 
by lar, one of my favorite bands — and hopefully I'll 
work wiih INFECT and a lew others, [ loially 
rt^speci labels like Sir) Fronlcras oui of Mianeapoli.s 
who are pulling out some great punk records from 
Lai in America. 

I'm also irying to figure out how to get 
MUKEKADlRATOaiidblSCARCAuplolourrhe 
stales. The problem lies with gelling visas. For some 
reason, lo gei Brazilians visas lo ihe sialcs is like 
squeezing wmer from a rock. Bands gel denied all 
the lime, and people who jusl wani to be tourists Sfl 
denied, li's toially fjcked, I think, but me and Ken 
Svwid P/illriti,iii arc going lo try some things. If ihe 
kids here saw DISCARGA ihey would .shil their 
paiils. 

MRR: What was the first record 625 Prodiivlioiis 
ri-kased and why did you put it out? 
Hirax Ma,\: The first le lease was ihe NO LESS/ETO 
sphl EP I had put oul some records h^.-foie (hat, 
mainly out of necessity, since no one in 'W in ihe 
Bay Area was gi^mg lo put oui PLUTOCRACY 
records. Bul once I decided ihul I wanted to release 
other b:inds from ihis area ihai 1 ihoughi de.served to 
he heard, I decided, well shil, I should siari a label: 
thus 62.T wa.s born. The first ten records ur so were 
releases from lotal bands from Ihal lime period. 
bands where I ho|5ed thai once a real label heard 
'em, Ihat (hey would gel more iccords out and he 
able lo tour, which happened. After ihai. 1 ex.pani.ied 
my liori/.ons to the iniernational scene, bul 1 witnted 
to keep it lo working wiih either new bands, or 
i-iauds that oiher labels weren't rclea.'iing. Thai's 
been my guiding lighl till today, allhoitgh I have 
sliayed from ihai every now and ihen. 
MRR: Out iif all the releases Ihat you have dunt, 
what is your most memorable and why'.' What 
are you most proud of releasing? What is your 
most t'avorile ruk'a,se and why? 
Hirax Max.: I don'l know really. There are a few dif- 
ferent releases ihat slick out for differeni reasons. 
The CORNEREf> releases stick out since everyone 
alway.s asks me. "Why did you put ihose oul?" Bui 
I I bought ihey played an awesome brand of N Y-siylc 
HC mixed wilh blast beats. Better than all ihe 
Victory shit ihai was coming out. Phis, ihcy vvicrc in 
hij;li schoi>! and were super-sincere molivsicd kids, 
Ihe DISCARGA EP happened in a funny way, 
Daniel wrote lo me lo tell mc lh;jt Douglas, ihe orig- 
inal bassist, loves WHN and had gotlen a WHN lal- 
loo. In the package was their demo. When I put it 
on. i wrote 'em back saying forget WHN, DISCAR- 
GA is Ihc best thing 1 have heard in yeur.s. Thai 
demo Hoored me so hard. 

L,I,E.'s first EPis still one of my favorites. Horrible 
cover art. weird luyouu no lyrics, bul blazing. r:uv 
Japanese ihrash. And the SOCIRTY OF FRIEND.S 
LP — Ihal band is so great, especially live. I ihiiik 
kids are scared of the cover art and the name. It's not 
your typical "crazy thrash" name or what not. bill 
it's ihc most insane shit 1 have hoard. 
MRR: Where did the name for 625 Prodintmis 
come from? 

Hirax Max: I was involved in releasing a few 
records before Ihe firsl 625 rclea.se. bui when I 



be WxBxT or W^-sl Bay Thrash, since 1 was focusii., . 

hn.-l ■, inn of friends convince me otherwise. So I hyJ io come up wilh a name m 

L spoi and I chose 625. Eciz did the logo ihiil I used for the Hrsi 30 or so 

MRR^ What is your assotiatiwn to skate culture? Yuu seem to take a more 
untlerKrmind appniach with critiques on the mainstfeaming of that scene. 

D(i V'Jii skate? , , . ■ i 

Hinix Max: Yoali. in facHhc two— skating and HC— have been micnwincd my 
wlii<le lil\?. I used to roll around on a banana board with the neighborhood kids. 
We were emuLiling Lhe older kids in our urea who were into the late 7()s and 
early SOs skate scene. And my llrst real skateboard was in 4th grade— well. 1 
don'i know about '■re;il" sinvc ii was a Sure Grip Blaster; I bought it since it was 
the bif ■'csl fucking deck in Ihe whole store. And aK I got more into that, I was 
exposed to more ihing^s related to piifit:. Thai Bones Brigade video show wilh the 
FACTION song iji it. niy sister's Iricnd.'. skating, etc. The older kids at my 
school who skated always had hands written on the back of their jackets, so I 
would rejiiember the names and go to the store to check it out, Somtlimes it 
would be good, sometimes bad. I snili skate now. Mc and the SCHOLASTIC 
duiles have been trying to hit a park once a week, but our schedules are so crazy. 
.So wc will try to zo hit Alameda skate park for an early morning session, or Ihe 

Van's indoor 
park when 

^^^ „„^ ■**- y ^ A^ -^1 ing. I have a group of 

.,,,--*r, : i f'T'', friends lh[it I skate 

. street wilh around SF 

■ ' ^ ».• ^ f - (hat aren't affiliated 

with HC. But we get 
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and tribulations of running a small, underground business. 
MKK: You have taken on some pretty monumental tasks with your label. 
One of Iheni Is your ability to compile and release diseograpiiies of classic 
thrash bands like the SKEEZIKS from Germany or PROTES BENGT 
p c I unu F^iiin Knitin. Rill the first one von released was a 



recent band: CHARLES BRONSON. 

release motivatiC you to .start doing discographies of bands thai didn't get 
their due or was it something else thai drives you to engage in this form of 
hardcore archiving? 

Hirax Max: Actually the first collection I did was 625 #2, an EP by this old local 
band called MQRBIf:) LIFE SOCIETY. They would open shows at both the 
rhrash metal shows and the punk shows, They were right in between. A little 
speed metiil, a little fast hardt-ore. After I did the first release I thought. 
"Wouldn't it he awesome to release the old MLS demo?" The ideas are horn out 
of my own tastes when 1 was younger. What 1 was listening to LA years ago, and 
me thinking "Whatever happened to that band?" 

"Discographies arc cool because you get a band's entire retrospective 
on one format. In^stcad of hunting on eBay for four EPs antl two LPs and vari- ^ 
ous eomps, you get a release that usually has everything (sometimes not). I try 
to do the discographies with info and art and just as much stuff as you can get 
to really capture the life of a band. 1 wish I could do vinyl version of all the 
discographies. but you have to resort lo CD formal due to the length of the mate- 
rial with most of them, 

CHARLES BRONSON was born out of us talking about doing an 
LP. We'd ulways talked about it since they started, and when it finally came 
down lo it, they did one on Lengna Armada since ihoy lived so much closer to 
Martin and Martin's constant support of the band. 
So I fold *em. "Listen man, we gotta do something, 
" "''■'" and if you're bust, what wili ii be?" So (hat was at 

the sismc time Murk was slatting Youth Attack 
' Records, and we all went in on the release, Mark 
facilitated the whole thing, so I didn't even really 
;, have too much input. In fact, when it came time to 
til repress — 1 sold out of it in like, two seconds — [ 
had to wait for a long time till the others were 
' ready and had money. 
MRR: How did the PROTES BENGT discog- 
raphy come about? 
Hirax Mas: The PROTES BENGT wus the first real- 
ly archival thing [ took on- People in the niidl-lo-late 9()s 
talked like everything that was happening at that time was 
new and the most extreme. I would always talk about the 
" bands that got me into fas;t music in the First place, like 
PROTES BENGT. SIEGE. RUIDO DE RABIA. HHH, 
OLHO SECO. SOB. NEOS. YOUTH KORPS, etc. Just all these bands that 
weni as fast as they could be. And at the time, the shit was obscure, and only 
a few people knew and cared about those bands. So 1 thought, shit, it 
would he awesome to try to contact some of those bands and see it they 
'■' vi'ould be into reissuing iheir stuff. I sent a letter to an old PROTES 
BENGT address and it goi returned, I was so bummed that I talked 
■ about it at a SPAZZ practice and Chris told me hejusl got a letter from 
Per, so 1 got the address and we went from there. I'm way into that 
coming out again, especially with the second demo tracks on there, 
although [ wish there was more to look at. the insert is minimalisf. 
Bui that's what Per scni, and nol too much happened with that 
band: they were really only a side project. I'm toying with ihe 
idea of rereleasing that aguin either more on vinyl or maybe on 
CD- 
MKR: How did the HHH discography tome about? 
Hira\ Mux; The HHH discography happened the same way. 
1 wrote the band, never heurd from them. 1 talked to a few 
kids in Barcelona and they said they were really hard lo get 
a hold of. 1 brought the idea up wilh my friend Yann from 
Buisteve and he said he had been writing to Joan. So we 
got to talking and it came together. I'm way fucking 
proud of that one, man, although it was really Luc 
■..., ■ from Ratbmt' Zinc and FACE UP TO IT that did all 
the layout stuff in France. He did an amazing job. 
I'm trying to keep that double CD in print so people 
will have the chance to get it far in the future — to 
keep ihe memory of HHH going. When they were 
■r around, 1 don't think too many people knew 
about them outside of Spain, I used to go 
record shopping with friends and find Iheii' 
' LPs and tell them "You fucking have to get 

^ this." and my friend would be looking at 

■ the cover like, "Who the fuck is this?" 
MRR: What's wilh the RAPED 
TEENAGERS discography, how did 
that happen? 



Hirax Max: As for RAPED TEENAGERS, thai band 
never got the credit they deserved a! all. I would talk to 
my friends in high school about RT and they would 
kinda shrug ii off like it was just loo eclectic for them. 
Their first EP and MLPs are so amazing. Even the later 
stuff is done so well. So I talked to Hcntik from OUT- 
LAST/DEAD END and I mid him how much I loved 
RT and he said, "They Eire from my home town ." So we 
got in contact with them, and Henrik was abk lo gci 
some old demo and unreleased material. It's being 
dropped to DAT tape right now. so I should have some 
stuff to master in a few months. Kids will drop a load 
when they hear the old RAPED TEENAGERS stuff. 
MRR: Do you have any other diseograpliies in fhc 
works? What would you like to see released on 
terms of some hardcore classics that have not gotten 
the attendon they deserve? 

Hirax Max: Oiher dis[;ographie5 in ihe works ase 
FLASH GORDON (they are still going) and a SPIT- 
FIRE coUection. SPITFIRE are this amazing HC band 
from Sapporo that enisled from '87 to ^89, The whole 
Sapporo scene in the mid-80.s got giancicd over since 
they weren't playing metallic cro.s.sover like the famous 
Tokyo bands at^d whatnot. The kids up there were more 
influenced hy the older US hardcore bands like 
MINOR THREAT and SOA. So I'm at M.u-h's house 
from FACE OF CHANGE and he throws on this video 
from SPITFIRE and I couldn't believe it. II was like a 
LIFE'S HALT show nowadays but frotn '88 in 
Sapporo. I'm going to put their demo iind a live show 
on a CD along with the same video footage that 1 saw. 
It really is amazing. I'm trying to get some of the older 
Sapporo bands out so people can hear a bil of Japanese 
HC history that was overlooked at the time and long 
since forgotten about. 

MRR: You also have a history for putting nut some 
of the most righteous conips from (he Bandanna 
Thrask flexi to the Barabaric Thrash series. These 
comps arc on par with Cleanse the Bacteria. But 
comps are so labor intensive. You have some new 
Ones out as well, including the Murderous Grind 
Attack and the Four Comers comp. 1 get the sense 
that you are exposed to so much hardcore you wish 
you could put out and comps enahle you to come 
close to reaching that mandate? Why do you do 
comps? Do you have any comps in the works? 
Hirax Max: Oh shit man, you're blowing smoke up my 
butt, I think others would agree with me that the comps 
1 do are not comparable to Cleimse or others, but 
thanks for making that comparison. It's flattering, 
dude. The way 1 think about comps, or I should say, the 
comps that I would like to emulate, are more of the 
sampler comps. the ones that expose bunds either for 
the first time, or bring together bands from all over 
onto one formal. Some of my favorite coinps, put out 
by one of my favorite labels, MCR, are the Uiibiown 
HC Drunkards Flexi series or the Best Run fast Series. 
They focused on new bands, gave them space for two 
or three songs to strut their .sliiff. Some of those bands 
dtdn't even do anything after that, while others went 
onto be the ones we regard as classics. Another label 
that did awesome comps is. Adventure Family Records 
out of Yokohama, They covered bands from scenes that 
were outside of the major cities in Japan. Oihcr exam- 
ples of my favorites w-ould be the old BCT tape comps, 
or die old Ataque Frontal LP comps from Btazil. 

It's really easy for a label to go "OK, I'm 
going to ask all my favorite hands for one song and I'll ■ 
have this killer comp,'" but what's the point? It's too 
easy to go after all the hyped-bands and try to make 
some monumental comp. 

And yes. your question does get Co another 
point. I buy, irade. and get a million demos, so I'm 
exposed to all these killer bands. So I think man. 
wouldn't it be awesome for those people to get a little 
exposure. Thai's the concept behind the newer versions 
of the Barbaric Thrash" series; taking bands from all 
over the world thai just released a demo and compiling 
them on one formal. The next is Volume II! and will 
have 34 bands from all over the world on 2 CDs with a 
bonus EP that has a great, old ASOCIAL demo on it 
where they are playing lOOOmph HC. It's gomg to be 



an insane double CD with an EP in a 7" book- 
let. I'm working on Volume IV righi now, as 
well and am planning a few regionally focused 
versions of it later: Brazil, SE Asia. Norihem 
California, etc. 1 feel more inspired by that 
approach to comps. 

MRR: You have a fondness for demo for- 
mats. So much so that you^ve done demo- 
only zines like Mosfi of Ass. I used to read 
your confrihutions to Short, Fast & Loud 
and the column that you used to do fur 
Maximum religiously. What i.s the appeal 
behind demos? For me, it is the rawness of 
a recording, the energy that hasn't been 
killed by studio production. I also like the 
accessibility of the format for smaller runs 
and the e.vclu.sivily for those in the know. 
What is the appeal with demos? 
Hirax Max: I love doing MOA. I get to sit 
down for a few hours each day and listen to 
a few tapes and review ihem. 'You know, sit- 
ting there with a Walkman on, folding out 
the cover and trying to get a sense of this new 
band. Like 1 said before, some of the be.si stuff 
a band docs is on their demo. 

Some of the time. I like ihe record- 
ing quahty better on demos, sometimes you 
can ger a really good raw recording out of a 4- 
track. So yeah. 1 agree, studios sometimes kill 
a band. About the accessibility factor, I think 
demos are an easy format you can reproduce 
ar will, and when given consent, people in 
other places can record the demo for their 
friends, or through their tape disiro. There arc 
a few people in Western Europe and the US 
who are still doing tape htbels, or started tape 
labels.,, like RJSK here m SR But in Eastern 
Europe and SE Asia, tape labels are THE way 
music gels around. 1 work vviih a few labebs in 
Mahiysia in order for them to reproduce a CD 
that 62.T puts out for their tape labels; the music 
gels around that way. So 1 see it in another light 
than exclusivity, I think it increases availabili- 
ty in plaees where most people don't have 
record players or CD players. But yes. Western 
punks are more inclined to buy a "legitimate" 
release on vinyl or CD format before they send 
$3 in the mail U) get a tape. 

Another reason thai 1 tend to like 
demos is that anyone can go out and do it. All 
you need is some cash to buy some blank 
tapes, ;i Eupe recorder, and a copy place near 
your hou.se and you have ademo. Sell 'em for 
$2, give 'era away for free, doesn't matter. 
It's easy, cheap, and completely DIY. Once 
we start talking about vinyl and CDs, we're 
talking about having to start with S-iOO or 
$1000 io make 'em, I'm down for CDR 
demos in theory, since it's the same thing 
basiea,lly (you producing and manLifaciuring 
yojr own music cheaply). But then again, 
CDs have that digital sound that i don't real- 
ly like. And finally, I like demos out of nos- 
talgia. When I was younger, band.'i would 

open shows for years without any 

records coming oul. They would ^^^^H 
be the biggest band in an area,. ^^^^| 
drawing 200 people, and 
they still only had demos, 
so you would just get all 
these demos from your 
local bands. And onec I started 
learning how to write 
bands, and mail-order, 
based on info .out o 
Mfi/?— Walter Glaser 
reviews were like my 
bible, he would say. "This 
band is faster than D.R.I. " 
and my $3 was in an enve- 
lope in 5 minutes^ I got 
all these demos straight 
from the bands that were 





great, which are now ;ill being relt^ased on CDs or in discographies. 
MKR: Will you get back to writing any time soon? 

Hirax Max: Honestly, I don't feel comfortable writing or being in print — which 
is kind of a contradiction since I'm doing this interview, yeah. I felt weird every 
month sitting down in front of a computer and going ■"OK, this is howl see it." 
I really enjoy one-on-one conversation. lean talk about hardcore forever, or pol- 
idcs, or whatnot, but I like to hear what others have to say. 1 want to listen more 
than talk. But as far as writing some diatribe and then having it published for 
10.000 people to read and interpret their own way, 1 wasn't into it at all. I was- 
n't a good writer. I change my mind all the time, I learn from people all the lime, 
so I just felt like it wasn't for me. I don't w;ini to be known as an individual, 
since 1 feel uncomfortable being in the spotlight: and that's what the column felt 
like to me. 1 applaud others who can do it ihough, and I enjoy reading some stuff 
related to music every now and then. Although I would rather spend my time 
reading history books Chan books about punk rock mubic 
MRR; There seems tu be a groundbreaking nature to 625 releases. I 
think of them as forerunners for various regional scenes (hat make up 
hardcore. What scenes do you try and reflect in hdrdmre'' Do vour 
releases reflect grind, power violence, thrdsh. crossover, fd'-t core 
• Hirax Max: I don't think of 625 u-S groundbrcjkmg at aU, I onK pni rut those 
things that appeal to my own tastes, which are leally generic \\hnt i niL in is I 
like energetic and fast punk rock, which cjn be l itLgnri/Ld is e\ei\i!"ung tiom 
some forms of New York HC to grind to gaiage punk ThU s wh\ i ihnught i 
was horrible at reviewing stuff fof MRR, I liked ii all ind e\t,n >omt hid stuff 
had a little ounce of crcdii-since.they seemed to he at It isi puiiin thtir heaita 
into it. 

As for the label. I'm eioI loliknii: tor ihat bind th^i is t >rtipletel> 
advancing astyJe. or writing music that is one hundred percent ground bit dktriE 
If the people in the band seem met', and our politics dun I cfdsh ind thev ^ee^l 
to play music thail likepretry '.\'ell.than ! would cnnsidi r helping imoutU 
need be. Of course, there are othes" factors, byt basji ilh I MVild unsidcr a 
band, if they were" nice people, it they sounded lite an\ ihin', tioni bb^K Oh 
GOD to GORILilA BISCUITS, you know? I mean, ihal s a pri.(i\ wiik in^irgm 
I'm not trying to pin-down a "market", rmuying ro put nui miiMu that I Ukt 
made by pCDpll;..^v:hu f rdaic to. So lhs.'i' cveryihrn^ Iwm rm bh to ihi i^h lo 
power violence to grind lo punk to whate%t'r nther torn thcTL is 
MRit: In yOiJr opinion, what is the next thing to hj^ppcn with hard- 
core? Felix Von Havoc approached this issue in a culurun of his, in 
which he thinks straight edge sinA A heat vtill he lunverging. Where 
do you see musiuil influences wilhrn hardtore headmg? 
Hirax Ma\ Who knows^ I mem we Lin ill hiive projections of what mi>'hi 
happen ar-ound tiie corner but I rn nuf n al!\ LoncernLd with thai I mean tuui 
or five years ago people uciii ^ \d. i loi m I'h. metal, ituft like DILLINCjFR 
ESCAPE PLAN oj e\en PlsrokHi M^( F WIS, The reMtws said dm ii s\ is 
never done hLtort, it pashi,J ihiiiEb to the extreme, blah blah btah For niL I 
never related to it t, u' I fhi uaht ii Jidn t h i\t the catchiness or soul that the punk 
stuff I liked toniaified hn uhik L\or\'oni was throvMng gas on ih il tire 1 iw^t 
wanted to hear more ot iho Mjund rhit 1 already knew I hktd If s-iniLthin^ 
' comes along some neu stik or new vocal style,:;like hou siiJidLOTt. lN in^td 
vocal st>!es in puflk thai 1 -Can relate to then 1 II be a fan but f in nsn n i nn 
cemed ^vl^h viliatis gonna happen hlM 

MRR. What are some of >our observations with tht idnoiis ^cene*, 
that you ha-ve visited? Let's start off «ilh North \merica ^uu haiL 
toured the slates a biioch of times, where are (he iini([ui. st.4-ii».s and 
what contributions arc they insiking on the current 'scene'' What 
about some of the- places abroad. You have been to Japan and >oin 
label spends some time documenting the current scene theie ^^Tiat 
are some of things about Japan's stent that arc iiitlut;ncing hardcore? 
What about Brazil, what are Some ot ^ onr ubstrvattons about Bra/il 
in terms of lasting or signifti^nt input. Hon do Australia or Si^eden 
factor into this? 

Hirax Max; At first I was going to ippioach this js ,i what 15 the ^ifFt-rtnccs 
between scene cultures" question But thinking ot it in terms ot 'contribu 
tions" — this might be a tough one. 

You know, punk is pretty much thi; same no mailer wheie vou go 
There is a certain ethic that goes along vvidi it: rebelliotistiess Dl\ ind d rtii*c 
lion of the music industry, but ihe differences lie in hou it ^eis tiikt!t,dl> 
expressed. So the contributions are just different expressions of thai same eiicj' 
gy, that same rebelliousness. 

And all the places I have been, and all the places where people I 
trade with are from, seem to generate multiple forms of punk rock. 1 mean, 
every scene has a thrash band, a grind band, a sXe band, a inosh mcial band. 
Before 1 would travel to some place, in my ignorance I would think. "I v^onder 
what this place wiJl be like?'' I'd think ihat il was g^oing to be one hundred per- 
cent foreign and unusual to H">iit there, and every lime, although there were dif- 
ferences, there were a lot of similarities, as well. 

So, to answer your question, I think every place contributes a great 
deal to the collective history and effort of punk rock in multiple forms, its just 
that those si:.enes with the most wealth — US. Japan, Western Europe — tend lo 
manufacture and distribute more of it, and tend to set die trends within it. 
Hopefully that will change a little. Also, although there is a really strong achvisi 
strain in the US and European scenes. 1 think that punks are more politicized in 
second- or thiid-world countries — 1 hate using those terms, In some places, just 



to be punk is to risk your securiry. and in other places, like Brazil, even the 
bands that are playing generic forms of youth crew straight edge have super 
political ideals and things to say from the stage. These punks are politicized 
because their lives are politicized. 1 just wish these areas had as much focus on 
them as the tired old scenes that we constantly focus on. 
MRR: There seems to be a real cooperative spirit behind your label. 
625 is involved in a lot of split and joint releases. You seem to get 
behind releases nnancially or with your distribution network, with 
your enthusiasm, with your name and reputation. Mow come you do 
so many co-releases? I see so many folks soured on cooperative ven- 
tures — it is refreshing to see somebody making il work. What Is the 
secret? 

Hirax Max: The secret? Working with the right people is one. Generally, there 
are multiple reasons why I have been involved in coreleases. Sometimes a hand 
asks a million labels for help, and those labels all put their heads together to see 
whdl the\ cdn do Sometimes a label is going to releo-^e somethmj and it's going 
to be onl\ on CD so I offer to do vin\l if I think ii's t release that needs to be 
on vinvi Or J !! rdtlsc it if it s join^ to be releiscd by a foreign label and I 
kiiou not too many copies uiU makt u lo ihe States or Europe Then there salso 
the tact thai I like to uork nilh nthei hheli m the same wav ihat I like to work 
with binds Yuu get to kiiov\ sonti miL htttti through doing a protect \Mlh them. 
and Md) b nt moie input and whatnot It it vvorks right it s a better experience 
1 have hi-cii imolved m a few proiects where 1 had no control over 
V. hat w as goin^ nn I lUst added monev in or something And 1 got really frus- 
inied i-Mih ho\\ 1 s-ouldn't gel represses or how it came out But that has only 
happened I i-ew iimcs 

On the ofhci hand I in \ oihn on i ,,nri!piidtion called FOUR 
( CJRyERS richt ncv and st has been m the v. ^rl <: tt re\er' Seriously like two 
\ears and thiti, mhtr labels ire ^onu ill on n Well some shit didn t come 
through maniK due to dTHMJik prabh ins And so two \e3js later there are 
lhe!;e labeK vvho ire uaittns pTtiLiiiK tn jtt tins h di Folluig uid I feel respon- 
sible since I WHS Ihe laciht iioi ot H On^^ ut ihe hbeK had tu drop out Now the 
bands utwork issues got rcsithcd md n is ijnalU going aftei almost two 
>L us But i\ didn i nun our tn |-e the t\peiii.nce i was hoping tor when I fust 
staTttd the pn-v|LLl 

MRR \\ hdl IS m the work.s fi»r 62> Productions'* What can we expect to 
see jou release in the next little Mhile ' 
Hirax Mix Releases b\ 

'THE FUTURES (J Jpan) LP t\ m\ I \ ersmn of CD on MCR) 
•IQUITi (Sweden) 2nd EP 

•THE'i LIVE (New YorkJ brand nev. LP and CO (hmu iraek'; on CD) 
•SPITFIRE (Japan) collection CD 
-FUs ARSE (Italy) collection LP. 
•CiKCLF {Japan) Debut EP, 
•kURBlTS [R!S\^eden^LP, 
•R APED TEENAGERS (Sweden) collection 
•FRFAKSiiapanjEP 
•SfcCRLT 7 tSmgaporcl FP 
•COMPLAIN (Japan) FP 
-1SH01 CYRLS(Bn^i[(n-aiinr 
•NLNTf-: CONFORM fiapan^ LP 
-RI \OAN SS a^Shlebui FP 

•R \7()RS TDGE iJapanl Vin\i verdon ot older releises 
■HiLiHSCORriGtrmm>,! e uitd LP 
•PEPKO^CHlBcbimm \Ulf R \TS i Pi nii al) split LP 
•jrLL\ ROLL ROCkHhADS 1 1 apaii ) coUectioii LP 
•L^L^AT TKO STACrlONE (Gcrmanvt 10 or LP 
•DTSCARG^ (BtaziU / MAD RATS (Portugah >phi LP 
■WHAT HAPPrNS NEXT !US) stirprit.e LP 
•FLASH GORDON collection release 
•DYSTROPHY (US) L! 
Plus the foUnuing cumpil Uiuii> 
•rni C<l>Je,^LPv.nh LIIE S HALT (US) DEAD END (Sweden) HIGH- 

scOPb lOernnnjj POINT OF F^W (Holland) and RAZLOG ZA 

I C I oati 1 1 
'fh)fi UK !!iui',b\i ! Jfl 2\CDan6F? 14 new bands from all o\er the world, 

plus 1 crj/j ASOCIAL demo from 82. 
•Burhaik Virash, Voi. IV (format?) - Working on it right now; 
•BU\ Area New' Band comp EP widi - VOETSEK. DYSTROPHY, DELTA 

FORCE. SCHOLASTIC DETH, ELEPHANT MAN. LAB RATS and 

SHARP KNIFE; 
•SoCal Ne^y Band comp EP WITH APATHETIC YOUTH, HIT ME BACK, 

NERD ALERT. OUT OF VOGUE plus a few more: 
•SE Asian NeM- Band comp EP with: FOR THE KIDS. SECRET 7, EDORA, 

FASTGAME and DOMESTIK DOKTRINE; and 
•Brazil Neir Band comp EP: in the works 
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